PRESIDENT 


FILM COORDINATOR 


The letter of the President, appoint- 
ing his executive assistant, Lowell 
Mellett, as Coordinator of Government 
Films in the Office of Government 
Reports, is seen as the most significant 
development in the film world in 
many years. The appointment brings 
under one head the numerous and 
scattered film activities of the Federal 
Government, and centralizes the war- 
time relations of the Government and 
the film industry. The full import of 
the move will not be realiged for some 
time to come, and there are those who 
believe that although it is an emer- 
gency measure its effects will be felt 
for a long time. 

Government men and ranking film 
executives, however, far from being 
alarmed, are reported among those 
who favored the action. The un-dic- 
tatorial personality of Mellett, his rep- 
utation for broad vision and winning 
ways, together with the President’s 
stipulation against censorship of films, 
have resulted in an air of harmony be- 
tween Washington and Hollywood. 
The present situation is that of an idea 
and a form. No one in Washington 
will fill in the details at this time. 

Leo Rosten, author of “Hollywood” 
and until recently the liaison man be- 
tween the Office of Emergency Man- 


agement and Hollywood, and Arch 
Mercey formerly with Pare Lorentz 
in the U. S. Film Service, who has for 
some time been conducting many of 
Mellett’s film activities, are now act- 
ing as deputy coordinators. 

Although coordination followed by 
two weeks the entrance of the United 
States into the war, some such move 
was expected long before by the film 
industry. Hollywood has tried for sev- 
eral months to coordinate itself along 
the lines of government policy and 
one of its chief difficulties was finding 


out what the Government wanted and 


“what could be asked of the Govern- 


ment. Negotiations were conducted 
with various agencies and various per- 
sons, with the result that no single 
“government attitude” has heretofore 
been available. The industry has or- 
ganized itself in the War Activities 
Committee, headed by Francis Har- 
mon of the Hay’s Office. This com- 
mittee is divided into several sub- 
committees, exhibition, publicity, etc., 
for the purpose of showing govern- 
ment films and conducting relations 
with the Government. As things stand 
now, the contact point between the 
two is Mellett for the Government, 
Harmon for the industry. 
(Continued on Page Six) 
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APPOINTS WASHINGTON 


The appointment of a Coordinator of 
Government Films centralizes govern- 
ment films and relations with industry 
for duration of war. page 1 


NAVY 


Expansion of the U. S. Navy matched 
by growth of naval films for training 
sailors and interpreting naval activity. 
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N. Y. U. 


Alfred P. Sloan Foundation renews 
grant to New York University for the 
distribution of educational films. 
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c. C. 


College of- the City of New York es- 


tablishes Institute of Film Techniques 


for training in educational films. 
page 4 

FORUMS 

Film Forum movement in public li- 


braries to promote community films 
and talk on war-time problems. 
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DIRECTORY 


Eighth edition of Victor’s Animato- 
graph’s famed Directory of 16mm 
Film Sources is ready for distribution. 
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NAV Y 
EXPANDS FILM PROGRAM 


By ENsicn WARREN STURGIS 


With war now an actuality the 
forces and activities of the Navy are 
expanding at a greater speed than 
ever before. New fighting ships are 
joining the fleet every month; plane 
factories are turning out bigger and 
still bigger Navy bombers; the re- 
cruiting program of the Navy is being 
steadily stepped up, and places are 
found in the service for men of every 
ability. 

With this great expansion the 
Navy’s need for films has grown ac- 
cordingly; films to train men in their 
new jobs, films to study and record 
military progress, films to interpret 
the Navy’s job to the country. In the 
past the Navy’s motion-picture pro- 
duction has been handled by several 
hundred men trained for the military 
angle of the work and scattered 
through the fleet and shore-stations. 
In Washington the Slide-Film School 
likewise produced many slide-films, 
which were in wide use as visual aids 
in the various instructional courses. 

The result of the recent boom in 
film interest was the formation of a 
Navy Photographic Board to investi- 


gate the whole subject. It recommend- 
ed that in future all questions of film 
production, other than requests from 
commercial companies, be referred to 
the already existing Photography Sec- 
tion of the Bureau of Aeronautics. 
This section therefore has the in- 
creased responsibility for cooperating 
with requests from and providing films 
for Public Relations, Recruiting, Edu- 
cation and Training, Military and 
Experimental Photography. Although 
some organizing and planning in these 
fields still remain to be done, certain 
main lines of policy have emerged. 
Aware of the complete facilities of 
civilian motion-picture firms, the 
Navy plans wherever possible to let 
out contracts for its film productions. 
The Training Film Unit in the Pho- 
tography Section handles requests for 
technical films and decides on the 
best manner of getting them made. It 
has embarked on a long-range pro- 
gram’ of movies and sound-slide films 
for the various Navy technical schools, 
such as those under the jurisdiction 
of the Bureau of Aeronautics and the 
Bureau of Medicine and Surgery. 
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Subjects of a restricted nature must 
be handled by Navy personnel, how- 
ever, and much material is of such a 
type that it has been found more effi- 
cient to have it studied and filmed on 
the inside. This is the case at the 
Naval Medical Center, where a unit 
is being formed to take 16mm techni- 
cal films for the use of the Medical 
Corps. Camera crews are also set up 
within the Navy to cover news events 
and short subjects of a Public Rela- 
tions nature which, because of war- 
time conditions, cannot always be 
filmed by newsreel cameramen. 

Ships of the fleet are now equipped 
with 35mm projectors, and 16mm 
equipment for showing training films 
is now under consideration through- 
out the service. The use of 16mm pro- 
jectors will mean that the films can 
reach all enlisted men, whether on 
ships or at shore-stations. In the tech- 
nical schools the use of audio-visual 
aids to supplement lectures and dem- 
onstrations has brought excellent re- 
sults. 

Realizing that the value of films 
depends on a thorough understanding 
of their purpose and use, this subject 
is under constant study. Showings of 
pictures which might have any bear- 
ing on the Navy are held daily in 
Washington, and a thorough analysis 
of each film made. By the time its 
program of film production is in full 
swing, early in 1942, the Navy expects 
to have a streamline system which 
will be taking care of all its moving- 
picture needs, and delivering finished 
films on subjects from lathe-turning 
to battleship-christening. 


THEATRES OF WAR 


Peoples and countries involved in 
the present theatres of war are the 
subject of a series of 16mm sound 
films announced by Pictorial Films, 
Inc., RKO Bldg., Radio City, N.Y.C. 

Available in two reels are: Thunder 
Over the Orient, reported as a study 
of Japanese aggression from 1891 to 
the present; Sea of Strife, an historic- 
al story of the Mediterranean Sea 
from the time of the Romans to the 
present; and The Battle of London, 
which shows London under war con- 
ditions. Subjects of the one-reel films 
are Singapore, Malaya, Norway, Cele- 
bes-Komodo, Algiers-Morocco, Hong- 
Kong, Holland, Siam, Ceylon, and 
Borneo-F lores-Bali. 
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EDITORIAL 


With the appointment of Lowell 
Mellett as Co-ordinator, the govern- 
ment film can realize its potentiality 
as an important instrument of mass 
education. Selecting Mellett for the 
Government’s most important film post 
is recognition of the fact that coordi- 
nation is more than a production job— 
more than a pooling of facilities. Mel- 
lett is in close touch with government 
policy; he is not identified with, or 
wedded to the film; he has no vested 
interest in the field. 


Now, for the first time, over-all 
planning is possible. The film is a pe- 
culiar medium. You can’t take it home 
with you; and unless you stay for the 
second show you rarely sec the same 
picture twice. Therefore, no matter 
how stirring or informative an evening 
at the theatre may be, the impression 
it makes is likely to be transitory. If 
the experience is to be educational, 
to lead to action, there must be follow 
up. And follow up demands planning. 


Before the war there was, properly 
speaking, no government film pro- 
gram. Departments and agencies pro- 
duced motion pictures on a hit or miss 
bright idea basis. Someone would say 
there ought to be a film on shoes — or 
sealing wax, and in a month, or two 
years, one was ready for distribution. 
The result, occasionally brilliant, was 
not effective. No regular audience was 
built up, and no well rounded picture 


of anything was developed. 


We cannot rely on bright ideas alone 
to induce the intelligent cooperative 
effort we need to fight a war and win 
a peace. Those ideas must become 
part of a pattern which will keep the 
public continuously informed about 
events and policies; prepared always 
to play its part whether that be to obey 
a military order or to cast a free vote. 


The film will find its appropriate 
role in an over-all plan. It cannot warn 
the nation of an invasion from Mars; 
nor can it be tacked on the kitchen 
wall to remind the housewife what to 
do when an air raid siren sounds. But, 
it can be used to convey information 
in an emotional context that is of long 
run significance. Better than any other 
medium it can help prepare us for our 
role in the war and in the post war 
world. 

—DONALD SLESINGER. 


SLOAN 


RENEWS N.Y. U. GRANT 


New York University Film Library 
announces a renewal of its grant from 
The Alfred P. Sloan Foundation to 
continue as distribution agency for 
films produced under the Sloan Foun- 
dation’s sponsorship. Four have al- 
ready been in distribution during the 
past year—And So They Live, The 
Children Must Learn, Valley Town 
and Machine: Master or Slave. Book- 
ings on these films for the first three 
months of this academic year are re- 
ported as showing a proportionate in- 
crease of 57 per cent over the last 
year’s figures. 

The Bridge, a film now being made 
in South America by Willard Van 
Dyke for the Foreign Policy Associa- 
tion under a grant from The Sloan 
Foundation, will, upon completion, 
be distributed through this agency. 

Starting operations with 59 films 
(55 Human Relations shorts and 4 
Sloan Foundation films) New York 
University Film Library has now in 
distribution more than 200 titles cov- 
ering a wide variety of educational 
interests. Among the most outstanding 
recent acquisitions are: 

A Child Went Forth, by Joseph 
Losey and John Ferno (available in 
16mm for sale and for rental). This 
film shows a progressive nursery 
school program in action. 

Finger Painting and Balloons, the 
first two films in a series on normal 
personality development, produced by 
the Department of Child Study at 
Vassar College (available for sale and 
for rental in 16mm) . Finger Painting: 
the use of plastic material by young 
children. Balloons: aggression and de- 
struction games. 


Here Is Tomorrow, produced by 
the Cooperative League of the U.S.A., 
directed by Herbert Kerkow and Wil- 
lard Van Dyke (available for sale and 
for rental in l6mm). This first na- 
tional sound film of the Cooperative 
League traces the development of the 
cooperative movement in this country. 


New York Film Library has been 
named depository for the middle- 
Atlantic States area for films from 
the Canadian National Film Board. 
There are over 60 prints available for 
sale or rent, in 16mm, some dealing 
with Canada’s war effort and others 
with Canadian industries, natural re- 
sources, history and social planning. 


A newly assembled collection of 
safety-education films designed to as- 
sist teachers in effectively instructing 
their pupils in safety skills, knowl- 
edge, and attitudes is being made 
available on rental to schools by the 
Film Library in collaboration with 
the University’s Center for Safety Ed- 
ucation. The collection is composed of 
fourteen 16mm sound and silent mo- 
tion-pictures dealing with driver edu- 
cation and training, bicycle safety, 
pedestrian safety, school safety pa- 
trols, home safety, and related sub- 
jects. 

Other films will be added later to 
those already available on the ele- 
mentary, junior-high, and senior-high 
school levels and also for college 
classes. Before being accepted for the 
library, each film is previewed and 
evaluated for educational usefulness 
and technical excellence with the aid 
of staff members of the Center for 
Safety Education. 


ALERT 


Air raid precautions and proce- 
dures are the subject of a film now in 
production under the supervision of 
Thomas J. Brandon. The film, titled 
Alert (one reel, 16mm sound), will 
be released at the end of January. 
Direction is by Julian Roffman; script 
by Ben Kerner. The picture will be 
released by Brandon Films, 1600 
Broadway, N.Y.C. 


INFANTILE PARALYSIS 


Julian Roffman and Ben Kerner 
have recently completed Report to 
the People, for the National Founda- 
tion for Infantile Paralysis. Release 
date on this one-reel, 16mm sound 
film, is scheduled in connection with 
“The March of Dimes” campaign. It 
will be distributed by the National 
Foundation for Infantile Paralysis, 
120 Broadway, N.Y.C. 
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RUSSIAN FILMS 


Russian-made war newsreels, cul- 
tural shorts and civilian defense docu- 
mentary pictures will be available 
in January through Brandon Films, 
Inc., 1600 Broadway. Produced under 
siege in Moscow and other Russian 
cities, these films are reported to con- 
tain data concerning Russian civilian 
defense. All films have English com- 
mentary and most of them are one- 
reel, 16mm sound. 


INGERSOLL’S CAMERA 


Ralph Ingersoll, editor of PM, tells 
of his tour of the world battlefronts 
in two 16mm sound films, released by 
Walter O. Gutlohn, Inc., 25 W. 45th 
St., N.Y.C. J Saw Russia reports on 
Ingersoll’s six weeks in the Soviet 
Union and Hitler’s Threat to America 
tells of the battlefronts in the Atlan- 
tic, Russia, China, the Pacific and 
Africa. 

Gutlohn also announces eight new 
additions to their series of History in 
the Making with Regean (Tex) Mc- 
Crary as commentator. 


AVIATION SPARK PLUGS 


Spark Plugs in Aviation, a new 
training film, is available free through 
its sponsor, the B. G. Corporation, 
136 West 52nd St, N.Y.C., to voca- 
tional education groups, schools, train- 
ing centers and adult education 
groups. The film (three reels, 16mm 
sound) is essentially a training film 
which instructs the mechanic in the 
proper care and adjustment of spark 
plugs used in aviation. 


SPANISH-AMERICAN 


The common ancestral bond be- 
tween the Spanish-Americans of New 
Mexico and the people of the Latin- 
American countries is the subject of a 
two-reel color film produced by Gor- 
don Knox, production associate of 
The American Film Center, in New 
Mexico for the Coordinator of Inter- 
American Affairs. 

The film, which will be released as 
a part of the South American Good- 
will program, will have commentary 
by novelist Thornton Wilder. Wilder 
will also aid in the preparation of a 
theater version of the picture for dis- 
tribution in the United States. 
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TO HAVE FILM COURSE 


An Institute of Film Techniques is 
announced by the Evening Session of 
the College of the City of New York 
designed to train directors of motion- 
picture activities in schools and col- 
leges, museums, governmental and so- 
cial agencies, civilian war service 
groups, labor organizations, church 
and cultural groups, ete., and to train 
production specialists in the educa- 
tional and documentary film. 

Supervised by Irving Jacoby (Lati- 
tude 20, Hot Ice, High Over the Bor- 
ders, etc.), instructors and lecturers 
listed by the institute include John 
Grierson, Canadian Film Commission- 
er; Joris Ivens (Power and the Land) ; 
Willard Van Dyke (Valley Town) ; 
Stuart Legg (Canada Carries On); 
John Ferno (And So They Live) ; 
Alice V. Keliher, Assistant Professor 
of Education, New York University, 
and Faculty Chairman Film Library, 
N.Y.U.; and Kurt London, writer on 


the sociological aspect of films. 

On the Institute’s advisory council 
are Jean Benoit-Levy, Robert Flah- 
erty, John Grierson, Kenneth McGow- 
an, and Fairfield Osborn. 

Courses offered for this term are 
The Film at Work, Fundamentals of 
Film Production, and Trends in Film 
Progress. Subsequent courses will fol- 
low in each sequence of Use, Produc- 
tion, and History; admission to these 
will depend on the satisfactory com- 
pletion of the basic course. 

Registration for the courses, which 
do not require matriculation, will be 
held at night at Main Building, Feb- 
ruary 3 to 6. An Institute certificate 
will be awarded to students who have 
satisfactorily completed all three ba- 
sic courses in addition to the special- 
ized advanced courses in any one 
sequence. In-service credit will be 
allowed by the Board of Education 
in the New York City Public Schools. 


FILM FORUMS 


Putting forth the theme, “Strength- 
en Democratic America,” public li- 
braries showing film forums have en- 
tered a movement “to promote an 
intelligent understanding of the new 
responsibilities confronting Americans 
today.” 

Timely films on problems of nation- 
wide interest are being shown as a 
stimulus to a discussion and consid- 
eration of these problems on the part 
of the audiences. More than 6,000 
persons have already attended such 
meetings. 

The project is sponsored by a com- 
mittee operating with a grant from 
the Carnegie Corporation, and repre- 
senting the American Library Associ- 
ation, the American Association for 
Adult Education, the American Asso- 
ciation for Applied Psychology, and 
the American Film Center. 

In view of the changed position of 
the United States in world affairs, the 
list of films recommended by the 
Committee has been expanded to in- 
clude some of the new defense films 


and other new films. Among the pub- 
lic libraries which have scheduled 
film forums in the Spring series are 
those in Marshalltown, Iowa; Detroit, 
Michigan, which has just completed 
a series of ten forums and is begin- 
ning another series of ten; Brooklyn, 
N. Y., which is presenting a series for 
audiences of high-school age; Cleve- 
land, Ohio, which is continuing its 
*41-’42 series; and the Lawson McGhee 
Library in Knoxville, Tennessee, 
with many others whose full plans 
have not yet been completed. 

To obtain the benefits of previous 
experience, standardized question- 
naires are being distributed to the 
audiences and the librarians. These 
reflect the reactions of the librarians 
to the success of the individual pro- 
grams, together with their suggestions 
and criticisms, and give a measure- 
ment of the audience in terms of the 
age distribution, educational level, de- 
gree of interest in public affairs, 
amount of reading of periodical liter- 
ature, and so on. 


ANCIENT 


Archaeological discoveries inter- 
preted to prove points about which 
historians have been at odds for many 
years, are the subject of The Ancient 
Stones Cry Out (16mm sound, 50 
min.). The film, produced by the 
Historical Discoveries Corporation, is 
based on the archaeological research 
of Peyton H. Enniss. 

The Rosetta Stone from Egypt and 
the Behistun Rock from Mesopotamia, 
the pyramids and tombs, and excavat- 
ed ancient cities, are presented as 
verification of the writings of the Old 


HISTORY 


Testament. The producers convey this 
message with the picture: “For those 
who despair of civilization, this film 
is timely in reassuring one that con- 
tinuity and progress in civilization 
are not hindered by even the greatest 
temporary disasters.” 


The general public, as well as 
church groups, will find this film of 
great interest. 


The Ancient Stones Cry Out is dis- 
tributed by King Cole’s Sound Serv- 
ice, 203 E. 26th St., N.Y.C. 


The work the USO is doing to pro- 
vide comfort and cheer for the men 
in the armed forces is the subject of 
a new film produced for the United 
Service Organizations. The film, The 
Private Letters of Private Dobbs, tells 
the USO story through the eyes of a 
young soldier. In both 16 and 35mm, 
this two-reeler is being distributed 
through the United Service Organiza- 
tions, Empire State Bldg., N.Y.C. 
B. K. Blake produced the film, with 
Edward Adolphe providing the script 
and Herbert Evers playing the lead 
and doing the commentary. 

B. K. Blake, producer, and Edward 
Adolphe, writer, are responsible for 
another production, The World to 
Live In, for the National Conference 
of Christians and Jews, 381 4th Ave., 
N.Y.C. George Hicks is the commen- 
tator. Information concerning this 
film may be secured through the Na- 
tional Conference. 


SHADOW-GRAPH 


A series of teaching films, designed 
for children up to the sixth grade and 
executed in shadow-graph—a new 
system developed by M. C. Morrison, 
visual education authority, is an- 
nounced by Hoffberg Productions, 
Inc., 1600 Broadway, N.Y.C. All films 
are one reel, 16mm, silent. 

The first production, Columbus and 
the Discovery of America, is now avail- 
able. Others in production are Cham- 
plain, Balboa, Cortez, Pizarro, De 
Soto, Sir Walter Raleigh, Capt. John 
Smith, Henry Hudson, The Pilgrims, 
La Salle, and The Winning of Inde- 
pendence. 


LURAY CAVERNS 


Shenandoah National Park and the 
Beautiful Caverns of Luray, Virginia, 
is the subject-title of a 15-minute, 
l6émm color film available through 
Luray Caverns, Luray, Virginia. The 
film describes the beauties of the park 
with particular attention to the many 
attractions which the park provides 
for the vacationer. The Luray Cav- 
erns are portrayed with emphasis up- 
on the stalagmite and stalactite for- 
mations which are found in the Cav- 
ern. 


COOPERATIVES 


The first documentary motion pic- 
ture of the consumer cooperative 
movement in America, Here Is To- 
morrow, received its first showing at 
the Museum of Modern Art, N.Y.C., 
in January. The film (16 and 35mm 
sound), produced by Documentary 
Film Productions, Inc. (Willard Van 
Dyke and Herbert Kerkow), is avail- 
able for distribution both theatrical 
and to clubs, churches, schools, col- 
leges, and farm and labor groups 
through its sponsors, The Cooperative 
League of the U.S.A., 167 W. 12th St., 
N.Y.C. A theatrical showing at the 
Belmont Theatre, 125 W. 48th St., 
N.Y.C., is expected in the near future. 


SKIING 


Four films for ski enthusiasts are 
announced by the Pathescope Co. of 
the North East, Inc., 438 Stuart St., 
Boston, Mass. The films, Skiing in 
Yankeeland, Sun Valley Ski Fun, Un- 
explored Ski Slopes and Ski Thrills 
in the Canadian Rockies, are all 
16mm, Kodachrome, silent. 


VICTOR 
DIRECTORY 


The Directory of l6mm. Film 
Sources, published by the Victor Ani- 
matograph Corporation, Davenport, 
Iowa (50¢), has just come from the 
press in its eighth edition. Since the 
last edition in 1939 its size has in- 
creased from 104 to 144 pages, illus- 
trating the impressive growth and the 
significance of the non-theatrical film 
market. The Victor Directory is a most 
exhaustive and reliable guide in the 
intricate and apparently boundless 
field of 16mm film distribution. Al- 
though it contains many titles, it is not 
a film register; its purpose is to tell 
where and under what conditions to 
get films, and where to find films on 
given subjects. An elaborate index of 
subject groups refers to classified 
source lists. There is a detailed chap- 
ter on educational film libraries in the 
U. S. A. and Canada, and even a col- 
lection of short articles on visual edu- 
cation. Everyone engaged in some way 
in 16mm distribution problems will 


find this directory an invaluable aid. 


JEAN 
BENOIT-LEVY 


“The Motion Picture, Its Present 
and Its Future” is the subject of a 
15-week course to be given under the 
direction of the French producer- 
director, Jean Benoit-Levy (La Mater- 
nelle and Ballerina) at the New 
School for Social Research, 66 West 
12th St., beginning Tuesday, February 
3rd at 6:00 P.M. The course, given in 
collaboration with Rita Hochheimer, 
assistant director of Visual Instruc- 
tion of the New York City Board of 
Education, will consist of the study of 
the film in many varieties, as it is 
used by science, art, industry, govern- 
ment and social agencies. 

The course will be divided into two 
sections: one, the Motion Picture as 
Education, Publicity, Documentation, 
Theatre, which begins on February 
3rd; and the second section, Poten- 
tialities of the Motion Picture in Edu- 
cation, which starts on March 31st. 
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J. 
FILMS For VICTORY! 


We are now supplying the nation 
with important 16mm sound shorts 
for rental or sale, embracing: 


1. Civilian war defense procedures for: 
Emergency Auxiliaries—Air Raid Wardens 
—Bomb Handling Units — Fire Corps. — 
Medical Service, etc. 


2. Vocational training for workers in war 
industries. 
3. Digests of factors in present world con- 


flict and dramatic highlights of our united 
war efforts. 


4. Geographical films presenting a better 
understanding of the economic and strategic 
importance of the embattled areas of the 
world. 


Some of the titles are: 


THE WARNING 
ATLANTIC 
MEDITERRANEAN MILESTONES 
AIRPLANE WELDING 
AIR CURRENTS 
SEA POWER VS. AIR POWER 
AMERICA’S FACTORY FRONT 
SECRET OF THE BLITZ 
HAWAIIAN ISLANDS 
THE PHILIPPINES 
SINGAPORE 


Send for catalog listing 2200 Enter- 
tainment and Educational Subjects. 


WALTER 0. GUTLOHN, INC, 


STOP THAT FIRE | 


‘, 25 W. 45th St., Dept. X-1, New York ‘a 


ROLAB 


Photo-Science Laboratories 
Consultants on Scientific and 
Documentary Motion Picture Pro- 
ductions and Special Photography. 


Completely ‘equipped studios and 
labs for production and research. 
Design and Construction of Special Equipment 


SANDY HOOK, CONN. Phone Newtown 581 
Appointments Arranged in New York City 


AGAINST 
CLIMATE 
SCRATCH- 
ES. STAINS, 
FINGER- 
MARKS-THE 


PROTECT FILMS 


MOVIES 


VAP.) RATE 


ASK YOUR DEALER OR PHOTOFINISHER 
VAPORATE Co., Inc. BELL & HOWELL Co. 
130 W. 46th St. 
New York City 


WOOD PRO- 
1801 Larchmont Chicago 
716 No. Labrea Hollywood 


c Equipment 
Meetings and Specialty Recordings 
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(Continued from Page One) 

The principal wish of the industry 
— to retain its essential entertainment 
function, has been met. Distribution 
and exhibition time in theatres has 
been and will continue to be allotted, 
however, to educational and morale 
pictures. Harmon’s office has pledges 
to this effect from 12,000 theatres. To 
date no illumination has been put 
upon the actual number of showings 
given to films made by or released 
through the Government, and it is not 
known, for example, whether a book- 
ing means a noon-hour screening or 
a continuous program performance. 
The amount of time in general that 
will be given for this purpose, has not 
been determined, but something more 
than the present trickle is expected. 
Another problem of the industry has 
been the use of Army, Navy or other 
government material in regular pro- 
ductions; and most importantly, the 
numerous problems of policy in pro- 
ductions. 


One of Mellett’s duties will be to 
canalize the flow of government films 
through his office and to pass on them 
before sending them on to the Harmon 
Committee. And, incidentally, the re- 
port is that the Harmon Committee 
has the authority to accept or reject 
government films recommended by 


Mellett. 


The chief immediate problem of 
Mellett’s organization will be the un- 
tangling of the internal affairs of gov- 
ernment films. Many agencies are en- 
gaged in making and/or releasing 
films: Army, Navy, Marines, Colonel 
Donovan, Coordinator of Informa- 
tion, O.E.M., O.C.D., Federal Housing, 
Federal Security, Office of Education, 
Agriculture, Interior, the Coordinator 
of Inter-American Affairs, N.Y.A., 
Maritime Commission, the State De- 
partment, the Forest Service, the Bu- 
reau of Public Health, to name some 
of them; and it is reported that Mac- 
Leish’s O.F.F. has a provision in its 
founding document authorizing film 
activity. Nathan Golden in the De- 
partment of Commerce collects and 
disseminates information about the 
film industry; and the National Ar- 
chives collects films. Despite all that 
has been said by Congressmen and 
film critics about waste and propa- 
ganda, most of these agencies have on 
the whole a good record in the field of 
educational films. Mellett has been 


seeing many of the heads of these 


agencies in preparation for a general 
meeting to be called by him as co- 
ordinator. Just what he will propose 
at the meeting, his office declines to 
say. 

Among the questions that are bound 
to come up are a general plan for war- 
time production, the determination of 
defense needs, discontinuations, the 
question of who will plan in different 
fields and to whom functions will be 
allocated, jurisdictions where func- 
tions overlap, the question of which 
films will go into the theatrical pool, 
and a question which to all appear- 
ances has been slighted, what is to be 
done about non-theatrical production 
and distribution. 

No ready form is apparent for the 
easy solution of these questions and 
neither the English pattern (Ministry 
of Information plus industry and pri- 
vate groups) nor the Canadian (Cen- 
tralized authority in John Grierson, 
Commissioner of Films plus the enter- 
tainment industry) could easily be 
grafted upon the mixed Washington 
set-up which reflects a variety of film 
functions. British and Canadian war- 
time conditions, however, have pro- 
vided useful experiences which are be- 
ing studied. 

Government production is taking 
two different tacks which at once com- 
plicate and alleviate government film 
schedules. One is the usual produc- 
tion by departments with government 
funds; the other is co-sponsorship 
with private industry, the latter fur- 
nishing the funds as a contribution to 
public welfare. 

The newsreel situation since the out- 
break of war has been particularly 
poor as far as the newsreel companies, 
and, for that matter, the public are 
concerned. No war pictures have ap- 
peared. Steps have been taken by the 
industry with the appointment of 
Claude Collins (newsreel man of the 
World’s Fair) as their representative 
in government matters. Mellett is re- 
ported ready to appoint a liaison man 
for the government in his office. News- 
reel schedules ultimately devolve upon 
the Army and Navy. Present news- 
reel methods are similar to those prac- 
tised in other countries: a newsreel 
pool replaces competition and all 
films are released first by military 
authorities. But newsreel men have 
not yet been dispatched to combat 
areas although ten are reported ready 
to go. The professional newsreel men 
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are regarded as the natural choice to 
make war pictures in view of their 
years of experience at spot shooting. 
The inadequacies of the existing set- 
up were highlighted in the Atlantic 
meeting of Roosevelt and Churchill, 
at which the American pictures, taken 
by an amateur, were almost useless. 
Good coverage of the event did not 
occur until the English reels, taken 
by experienced professionals, arrived 
here. 

Wonder has been expressed at the 
activities of Commander John Ford in 
the office of the Coordinator of In- 
formation. Ford and all of his asso- 
ciates belong to the Navy and their 
work has been described as the collec- 
tion of material for the Coordinator 
and the President only. A trip to Com- 
mander Ford’s organization, which 
has taken over a part of the motion 
picture quarters of the Department of 
Agriculture, brought no enlighten- 
ment other than that the work con- 
cerns military affairs and is secret. 
Mild apprehension of newsreel men 
that Ford’s job might be a substitute 
for newsreel work was dissipated when 
Ford stated to newsreel men in New 
York that he is not competing. Two 
hundred feet of a practising gun crew 
and a ship launching, however, were 
given to newsreel men by Ford’s office. 
The Coordinator of Information is 
concerned with external propaganda, 
other than that which affects South 


America. 


The Information Division of the Of- 
fice of Emergency Management has 
been engaged in the production of de- 
fense films, all of which have reached 
the theatres in the past several months. 
Now the Office of Civilian Defense 
comes under the O.E.M. and the film 
program of the O.C.D. is therefore the 
function of O.E.M. The entire film 
work of O.E.M. now, of course, comes 
under the jurisdiction of film coordi- 
nator Mellett. The program for O.C.D. 
has not been mapped, and regardless 
of the outcome of the Congressional 
dispute about whether O.C.D. is to be 
military or civilian, much of its film 
work will go to the Army (e.g. How to 
put out an incendiary bomb). O.C.D. 
films, it is reported, will, like some 
Army Signal Corps films, be made on 
a non-profit basis by the Research 
Council in Hollywood. 


A complete listing of O.E.M. films 
has been prepared by Mellett’s office 
and may be obtained by writing to the 


Executive Office of the President, Of- 
fice of Government Reports, W ashing- 
ton, D. C. The unit there has shot 
nothing in defense plants since Pearl 
Harbor and its new war program is 
awaiting the new government coordi- 
nator. There will be no more loose 
shooting of defense plants, and one of 
Mellett’s problems will be to bring 
about the smooth working of O.E.M. 
cameramen in such defense situations. 
Tanks, a new one-reeler is finished, 
has passed through the Coordinator’s 
office and is now up before the Har- 
mon Conmmnittee for theatrical release. 
Orson Welles speaks the commentary. 
Garson Kanin, now on the O.E.M. staff, 
is editing another one-reeler, The 
Shield, which he directed. The story 
is expressed in “I am an American 
soldier,” and concerns the tradition of 
American soldiers in American his- 
tory. Kanin acted as producer-director 
and an effort is being made in O.E.M. 
to use the unit system under which a 
producer carries his entire production 
through with his own staff. The “talent 
pool” formed by movie and theatrical 
people for use by the government may 
be drawn upon for the writing of 
O.E.M. scripts, and future educational 
films may have stars in them from 
script to commentary. Hence war-time 
may see the documentary and educa- 
tional films flourishing as never be- 
fore. In Washington it is said that the 
talent wants to come to the Capital 
and get a uniform; and one of Mel- 
lett’s policies is to tell them to stay 
where they are and do their job there. 


The non-Hollywood film industry is 
looking more than ever to government 
for a goodly part of its future. The 
private production of educational 
films has been vitally affected by the 
war, and although there is no imme- 
diate let-down, many people in the 
industry believe its livelihood will be- 
come contingent upon government 
contracts. The answer to this problem 
is again up to Coordinator Mellett. 


Educators are pressing Washington 
priority boards with the irony of a 
situation in which film making is com- 
ing into increasing prominence as a 
war activity, whereas the sale of pro- 
jectors for showing the films has been 
cut down. The shortage of 16mm pro- 
jectors is acute, and is but another in 
a multitude of problems awaiting co- 
ordination in the war effort. 


SUBSCRIBE TO FILM NEWS 


THE ONE SOUND MOTION 
PICTURE PROJECTOR THAT 
SERVES BOTH SMALL ROOM 
AND LARGE AUDITORIUM 


SERVES ALL 
PURPOSES 
For black and 


SEND COUPON TODAY! 


VICTOR ANIMATOGRAPH CORP. 
Dept. A-i0, Davenport, lowa 


Please rush your new catalog on your Animato-. 
Phone Sound Motion Projector. 


Name 
Address 
City State 


VICTOR ANIMATOGRAPH CORPORATION 
DAVENPORT, IOWA 


“A Place to Live’ 


A NEW DOCUMEN. HOUSING 


TARY FILM ON 
Based on Survey by Philadelphia Housing Assn. 
Pre-Release Comments 
DR. JOHN T. GARMAN, Dir. Visual Ed., Phila. Public 

Schools: 

“*... appealing presentation of every-day problems.’’ 
THOMAS C. STOWELL, Division of Pub. Health Ed., 
New York: 

. real addition to documentary material on housing.” 
WALTER WANGER: 

“... one of the best documentary jobs to date.” 
2 reels, 18 min. sound. Rental $3 day, Sale 
$72 copy. Write for free synopsis FN-1. 


BRANDON FILM 


1600 Broapway 
New York Ciry 


LAY-OUTS FOR 
FOLDERS, BOOKLETS, 
MAGAZINES AND 
TRADE PAPERS 
NATHANIEL 


POUSETTE-DART 
10 W. 47th ST. N.Y. C. 
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“The difficulties in educational film use originate largely 
in the problem of distribution; and it is commonly ac- 
cepted that the distribution of materials for the dissemi- 
nation of knowledge is a major, if not the major, function 
of libraries; that librarians, in a sense, are specialists in 
distribution. One comes easily to the conclusion then 
that libraries can help definitely in solving this major 
difficulty in the way of more effective use of films in education. . . . Films, up to the pres- 
ent time, have failed to become a powerful educational force outside the theater. . . .” 


Mr. McDonald’s observation results from his first-hand study, financed by the Rocke- 
feller Foundation, of the place of films in the community educational pattern. 
This is the first attempt to look objectively at the library’s responsibility with respect 
4 _|_ to educational motion pictures, and to describe what libraries are actually doing about 
: it. Discussions of films, their educational possibilities, and how they are distributed are 
followed by chapters on films and the public library, films in the 

school and in the college and university library, films in adult edu- 


cation, films as historical records, and training for library film service. ee: by | 
A January publication. Price to be announced. GER ALD 


AMERICAN LIBRARY ASSOCIATION CHICAGO McDONALD 


THE! ANCIENT STONES CRY OUT 


lémm Sound Film 


DRAMA never before unfolded! — Vivid stories from ancient stones 
a now come to life in support of the historical background of the 
: Bible. —A thrilling and informative message of outstanding value for 
: the perplexed world of today. — Based on 100 years of excavations in 
the Bible lands, necessitating the expenditure of millions of dollars in 
archeological research. — Already widely endorsed. —Now available 


for national distribution. 
For further information, inquire: es 
Producer: HISTORICAL DISCOVERIES CORPORATION 
Department of Visual Education : 


can profilably use 4 
feature films. “Your enrollment determines” 
“The cost.” 
“Write now. for free details: 


52 Vanderbilt Avenue New York City Ke te ¢ 0 R P OR A T 4 Dd 
Distributor: KING COLE'S SOUND SERVICE INCORPORATED 
203 East 26th Street New York City Lake St. 330 West 42nd St. 314 S.W. Ninth 


_ Chicago, ilinels New York, N. Y. Portland, Oregen 
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